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Thise manifold enhanced open access edition of Artificial Intelligence, Art and Indigeneity: Between Dreams and Hallucinations contains a cross-section of audio-visual material created during the AIAI research project. It opens withincludes nine short videos (each roughly 8– to 10 minutes) made by Sebastián Gerlic, in which Indigenous collaborators talk about the project, including the textual prompts they wrote, the process of generating images, and the images Midjourney generated. After the interviews comesIn addition to the images in the book chapters themselves, a selection of 31 images generated between early May and late August 2023 are displayed. In May and June 2023 images were mainly being generated for the purposes of academic research, and in July and August, after the conclusion of the first iteration of the AIAI project, images were generated in a more exploratory and creative way. Finally, the collectionIt closes with a set of Haylly’s dragon, one still and two animations generated based on it, that shows how some team members have carried on working with generative AI models.

The additional still project images selected (items 10 through 401–31) are displayed numbered in chronological order, by date of production. Having them displayedViewing them in sequence is designed to provide you, the viewerreader, with a clearer sense of how the project shifted over time; from early investigative research purposes (probing the limitations of the model, for example) to the looser, unguided use of Midjourney by those who kept using it after the project had achieved its academic goals. Regarding the timeframe, it is worth noting that partway through this period, on 22 June 2023, Midjourney 5.2 was released, and the images displayed a marked change from the previous version.

Every image here has been upscaled by a factor of four from their original render. Upscaling provides higher resolution, which in turn allows them to be experienced in more detail and in larger format. In fact, this process was used in preparation of the material displayed in the exhibitions at the Centro Cultural Gabriela Mistral (Santiago deChile) and the National Botanic Gardens of Ireland (Dublin, Ireland).

Selecting these 31 images was challenging, in large part because of the sheer volume of material generated by the team members, which amounted to several hundred (possibly a few thousands) in the first few months alone. Scrolling the full collection can be a disorienting experience and illustrates the inhuman scale of visual production facilitated with generative AI tools. To keep the selection manageable and meaningful we worked to the following criteria: (1) images generated in the course of academic research; (2) images generated to explore themes, concepts, and ideas freely; (3) a spread that represents the range of what was produced (landscapes, portraits, futurism, photorealism and so on — more about this in the discussion about tags), and (4) the deliberate exclusion of images generated from visual prompts using third-party intellectual property. See the discussion about copyright and censorship in part 3 of the book for more details.

The images are tagged across five categories, meant to guide viewers through the dataset and connect what you see to the themes explored in the book. The tags have been designed according to the following criteria:

- Visual style tags describe how each image looks, from photorealistic to painting-like to concept art. These are useful for browsing but also carry analytical weight: the range of styles produced by Midjourney from similar prompts reveals how the model draws on existing visual conventions to generate its outputs.

- Subject matter tags describe what is depicted in concrete terms: ‘portrait’, ‘landscape’, ‘architecture’, ‘human-animal’, ‘textile’. These allow readers to find images by content without needing prior familiarity with the book's conceptual framework.

- Thematic concern tags connect the collection to the book's arguments. Tags such as ‘Indigenous futurism’, ‘ancestral knowledge’, ‘data bias’, and ‘creative agency’ signal which broader discussions each image contributes to. These tags are most meaningful when read alongside the relevant chapters.

- Project-context tags locate each image within the research and production process. Tags such as ‘AIAI wWorkshop’, ‘NBG exhibition’, ‘ethnicity series’, and ‘iterative design’ help readers trace the project's methodology and find the images discussed in specific sections of the book.

- Cultural and geographic reference tags name the Indigenous cultures and regions referenced in each prompt. It is important to note that these tags refer to the prompt's intended reference, not to the accuracy of the output. In several cases, particularly the ethnicity series, the model produced images with little or no connection to the culture named in the prompt. The tags preserve that reference precisely so readers can assess the gap between intent and result.

A last note, textual prompts are copied exactly as they were entered into Midjourney, with typos and awkward phrasing kept intact for the sake of precision.

